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Thursday, October 25, 5 p.m.  
Opening Lecture: Mohamad Hafez: Collateral Damage  
Quick Center for the Arts, Kelley Theater
Thursday, October 25, 6-7:30 p.m. 
Opening Reception 
Quick Center for the Arts, Lobby
Tuesday, November 6, 6-7:30 p.m.  
Refugee Camp Simulation - Humanitarian Action Day 
Quick Center for the Arts, Lobby 
Presented by JUHAN (Jesuit University Humanitarian 
Action Network)
Tuesday, November 6, 7:30 p.m. 
Film Screening – Human Flow (2017)  
with Film Professor Dr. Patrick Brooks 
Directed by Ai Wei Wei, written by Chin Chin Yap,  
Tim Finch, and Boris Cheshirkov.  
Quick Center for the Arts, Kelley Theater  
Presented in partnership with the Film, Television and 
Media Arts Program, and JUHAN (Jesuit University 
Humanitarian Action Network) 
Monday, November 12, 7-9 p.m.  
Workshop: Arabic Calligraphy 
Led by Faraz Khan, an American Islamic calligrapher  
and 2015 artist-in-residence at the Arts Council of 
Princeton University.  
Materials and instruction provided.  
Quick Center for the Arts, Walsh Gallery 
Presented in partnership with the Muslim  
Student Association 
 
Tuesday, November 13, 3:30-6:15 p.m. 
Forum on the Worldwide Refugee Crisis
• Panel 1: The Syrian Refugee Crisis and the Impact  
of Politics on Humanitarian Action  
Dr. Silvia Marsans-Sakly (Assistant Professor, History, Fairfield 
University), Charles MacCormack (former President, Save 
the Children), and Firas Kayal (UNHCR Sr. Policy Adviser)
• Panel 2: The Global Refugee Crisis and the Definition 
of “Refugee” – Refugees and Cultural Integration 
Claudia Connor (President, CIRI), artist Mohamad  
Hafez, and Deo Byakisaka (Refugee Services Case 
Manager, CIRI)
Barone Campus Center, Dogwood Room
Wednesday, November 14, Noon – 2 p.m. 
Sudanese-American Coffee Ceremony 
Representatives of the Sudanese-American House in 
New Britain, CT, demonstrate how to prepare and serve 
traditional Sudanese coffee.  
Barone Campus Center, lower level lounge 
Presented in partnership with the Office of Student 
Diversity and Multicultural Affairs and the Arabic  
Studies Program 
Wednesday, November 14, 7 p.m. 
Workshop: Learn Arabic in 30 Minutes!
Members of Fairfield’s Arabic Language Club will offer a 
fun introductory language lesson—learn basic greetings, 
introductions, and more!
Quick Center for the Arts, Walsh Art Gallery 
(Prior to Khizr Khan: Defending ‘Human Dignities’ – 
Open VISIONS Forum at 8 p.m. – tickets available at  
Quick Center box office)
MOHAMAD HAFEZ: Collateral Damage 
October 26 – December 15, 2018
Programs
All programs are free and open to the public (unless noted) but registration is recommended.  
Please register at www.fuam.eventbrite.com
fairfield.edu/museum
Syrian artist and architect Mohamad Hafez was born in Damascus in 1984 and raised in the Kingdom 
of Saudi Arabia. He returned to Syria when he was 
15 before coming to the United States for college. 
His hyper-realistic streetscapes, crafted from found 
objects, paint, and scrap metal in his small New Haven 
studio, explore the impact of the political turmoil of 
the Middle East, as vintage suitcases and elaborate 
baroque frames open onto lost worlds of crumbling 
stone walls, abandoned cars, and exposed wiring. 
Architectural in appearance yet politically charged 
in content, his miniaturized tableaus are alternately 
nostalgic, charming, and deeply painful. 
After Hafez arrived to the United States in 2004 to study architecture and electrical engineering at Iowa State 
University, he found himself effectively in exile from his native Syria due to his single-entry student visa. That 
gulf grew even deeper once his country’s civil war began 
in 2011; the artist returned that year from what would prove 
to be his only visit back to Damascus shaken by what was 
happening to his homeland, and by the destruction he sensed 
was yet to come. His art, as Hafez told the  
New Yorker’s Jake Halpern in 2017, serves as a kind of 
pressure release: “How do you watch thousands of years 
bombed out of existence? How do you go on with your life, 
having your morning coffee, when a bunch of your relatives 
and friends are under constant bombing? How do you  
not snap and yell out? … I let the models do the yelling for 
me. In that sense, it relieves me. It is grim. And I take no pride 
in this work. I feel no ownership in it. It’s as though I am 3-D 
printing what’s inside of me.”
This exhibition features a selection of work across multiple 
projects, including the site-specific installation Sea Garbage, 
as well as pieces from his Baggage series, in which the artist 
creates tableaus suggestive of the experience of refugees, 
many of whom are forced to flee their homes at short notice, 
or with only as much as they can carry. Hiraeth, a work  
from 2017, is titled with a Welsh word that does not have a 
direct English translation. According to Hafez, both the word and the work describe a longing for a home to 
which one cannot return, a home that maybe never was (fig. 2). His newest work from the Damascene Athan 
series incorporates recordings the artist made during his visit to Damascus in 2011. As he recounts in his 
artist’s statement: “I integrated those final few moments of peace into the decorative mirror frames which 
remind me of the plush Victorian interiors we had to leave behind. The daily calls to prayer from the Great 
Umayyad Mosque of Damascus can be heard in the background and Islamic calligraphic graffiti decorates the 
walls” (cover illustration). The sense of nostalgia felt here, especially in the memories of peaceful sounds, are a 
recurring motif in a number of works in the exhibition, including Hiraeth (fig. 2). 
Hafez has been profiled in The New Yorker magazine and The 
New York Times, as well as on NPR. His work has been included 
in numerous solo and group museum exhibitions, including 
Artists in Exile: Expression of Loss and Hope (Fall 2017) at the 
Yale University Art Gallery, and Syria, Then and Now: Stories 
from Refugees a Century Apart (October 13, 2018-January 13, 
2019), currently on view at the Brooklyn Museum. Last year 
Hafez toured the solo show Unpacked: Refugee Baggage, 
where he built multi-media miniature tableaus inspired by 
stories of refugees from Afghanistan, Congo, Syria, Iraq, 
and Sudan into suitcases donated by U.S. immigrants; audio 
interviews that inspired the creation of each work accompanied 
every piece.
Mohamad Hafez: Collateral Damage also features selected 
works by two contemporary Syrian artists, photographer and 
digital artist Hala el-Abed and filmmaker Waref abu Quba, 
which explore themes of violence and loss centered on the 
Syrian refugee crisis.
- Carey Mack Weber, Assistant Director and Curator of the Exhibition 
 and
 Michelle DiMarzo, Curator of Education and Academic Engagement
All artwork and images courtesy of the artist.
Illustrations:
Cover image: Damascene Athan, 2017. Mixed media (Plaster, paint, found objects)
Fig. 1: Baggage #5, 2017. Plaster, paint, antique suitcase, found objects, rusted metal, and wood (detail).
Fig. 2: Hiraeth, 2017. Plaster, paint, rusted metal, found objects, and rigid foam.
Fig. 3: Entasarna! We Have Won!, 2016. Mixed media, plaster, paint antique radio, found objects, mp3 media players, rigid foam.
Generous support for the exhibition was provided by the Robert and Mercedes Eichholz Foundation and the Aquarion Water Company.
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